The five radio plays by GDR authors deal with a range of problems attendant upon life in the GDR from brigade work norms ("Schornsteinbauer" by Helmut Richter) to the difficulty of getting minor repairs on a coffee mill ("Ein altes Modell" by Joachim Nowotny) and the problems of a "revolutionary" loner in a typical industry ("Die Spur des Helfried Pappelmann" by Wolfgang Müller). But in all of them the human problems are central to the story -the fears of the smokestack builders who work hundreds of feet above the ground, the adjustment to social change of an old man who learns that in today's world appliances are thrown away, not repaired, and the delicate relationship of the "revolutionary" to his co-workers^ depending on whether they were helped or felt threatened by him.
The title story, Hans-Bürgen Bloch's popular radio play for children, "Die merkwürdige Verwandlung der Jenny K.," receives its impetus from tiie sense of values of twelve-yearolds in a GDR Pioneer Croup which requires high achievement in school, but the story is really about growing up and the awakening of feelings for members of the opposite sex.
The radio play from Poland, "Portrait eines älteren Herrn mit Buch" by Henryk Bardijewski, creates the atmosphere of an Eastern European country in which the state is about to honor an elderly gentleman on the occasion of his fiftieth jubilee. The radio play from Finland, Walentin Chorell's "Acht Spiegel," is a sensitive story about growing up in which a young girl who has been called ugly by her peers must learn that mirrors sometimes lie.
In a foreword, the director of the radio play department of the "Staatliches Komitee für Rundfunk," Dr. Peter Gugisch, comments on the popularity with listening audiences of the works selected. Notes on the authors and some of their other works are provided at the end of the volume together with an appendix which documents the broadcasting of radio plays by GDR stations in 1973-74. The richness of the genre in the GDR as revealed in this survey is impressive. For the two-year period, 168 different plays were broadcast for the first time, including works from twenty-six countries from America to Vietnam. But the real evidence for the importance of the genre is to be found in the quality of the seven radio plays included in the anthology. 
